Jared Purcell

Quiz #2 : Take Home Open-Book quiz. 
Due Monday, Oct 15 at 12 noon.

Support all generalizations with direct citations from texts. Include passage and page number. 

ID’s- Short answer-don’t need complete sentences.( 10 pts. each.  Identify 5 out of 7 for  a total of 50pts)

Please identify  the following citations  by answering who or what the quote is about,  when was it uttered,  and why is it  important for Lermontov’s overall purpose, as  you understand it in A HERO OF OUR TIMES.

1)”who has read Byron in English and knows algebra.” CH.2 13th May. PRINCESS MARY (pg 191) This is in reference to Princess Ligovski’s Daughter, Mary. The Doctor is conversing with Werner to discuss the courtship of the ladies and their eligibility. Byron, and Byronism, is a theme of this protagonist, to make an inter-literary allusion is fitting for the reader to reflect. He is torn between contradictory impulses and split by inconsistent traits.
2) “It was the French, was it, who introduced the fashion of being bored?”


CH. IX BELA The first-person speaker is to convince the captain that boredom is a vice and should continue his endeavor. This notion reinforced the contrasting cultures of the west and the raw individualism of the caucuses. 

3) “who solemnly drape themselves in extraordinary emotions, exalted passions and exceptional sufferings.” CH. I PRINCESS MARY. (172) The introduction of Cadet Grushnitski in an exalted manner, the speaker, Pechorin conversing. This is describing academy-fresh cadets whom have never been to the caucuses, sharp and bold, contrast to the officers whom have lived in the region and acquired a certain ruggedness.

4) “Of course, according to their standards he was completely in the right.” CH.IV BELA Azamat and Grigori are arguing over Kazbich’s self-dignified personality that he believes to be worthy of a wild Circassian girl, when instead he was a scoundrel. He was to retrieve a horse that night in exchange of kidnapping Bela to be married.  

5) What business did fate have to land me into the peaceful midst of honest smugglers.” Book III TAMAN(141) The sails were set on the way home, and Pechorin is with some smugglers, a blind boy is weeping, in reaction to some coins falling as he was gifted some change for gingerbreads from Undine. In irony, the belief is that the shipmen are respectable when they instead rob him in his sleep- this may have been the plan of the blind boy when 

6)“You have committed a sin, brother Ephimych!” said the captain, “so all you can do now is to submit.” THE FATALIST, following the murder of Vulich, the writer/speaker witnesses the old captian charge into the home where Ephimych is sitting beside a pistol and a bloody saber. In this work, the ‘Cossack’ has been ostracized, and here it is under a richeous light. 

7) “And then again…there is a boundless delight in the possession of a young, barely unfolded soul!” PRINCESS MARY: CH VIII 11th June (235) This is an extension of talking about Grushnitski, about vigilance and passions, and the brutal forces of life. This monologue forces into the philosophy of love, happiness and the relationship among pride, narcissism. and Machiavellianism. 
Essays: Answer two (2)out of the following three (3) essay questions. Use all of the pertinent primary sources. Each essay should be between 250-400 words in length.25 pts each=50pts)
Discuss the structure  of Lermontov’s novel  A HERO OF OUR TIMES. How does it strengthen  or weaken the effect of the plot in your opinion.  What is the purpose of its setting in the Caucasus? 2) Lermontov’s protagonist Grigorii Pechorin has been called “ both a hero” and  an“anti-hero”.  Discuss both possibilities and illustrate using citations from novel . 

[I started with the first question that transitions into the second question] (940 Words/ 700 without quotes)

Lermontov’s novel is divided into two main parts; the first entails Maxim Maximovich and Bela, works that reflect the romanticism of the time, in narrative form, parallels of Pushkin’s classic Onegin.  Pushkin’s transition from prose to narration is in continuum of Lermontov, where he exploits the lack of composition in brash verve and accumulative power. Like the contrast of the structure, the perspective to the west and the identity of Russia are contrast in the eyes of the caucuses, the majority of the Empire. The second portion is less narrative and more into the perspective of Pechorin, of his environment and digressing inner-monologues. It contains the three other parts of the work under charactered themes: Taman, Princess Mary, and the Fatalist that are described as the “Diary of Pechorin,” mixed in chronology with the first two books. This allows a different perspective on the acts of Pechorin and the author’s purpose to reflect on the experiences of Pechorin.
The caucuses are a heterogenous anomaly in the Russian Empire, and the multiple themes in this work depict the lives of different cultures, the Chechens and the Ossetians, wealthy travelers and officers and poor local communities known for their antagonism. Normally, the indigenous cultures are depicted as radicals and bandits, but the immersion into their [podina] places gives them a more civil and humanist perspective. It’s a self-governed anarchy state, consumed with cultural power and equal chaos. Each chapter carries the traditional structure of a ‘story,’ but lacking in chronological structure and traditional dynamic plot.  Each of these stories play on the dualities of the Byronism in Pechorin best represented in the Princess Mary:

Yes, such has been my lot from very childhood! All have read upon my countenance the marks of bad qualities, which were not existent; but they were assumed to exist—and they were born. I was modest—I was accused of slyness: I grew secretive. I profoundly felt both good and evil—no one caressed me, all insulted me: I grew vindictive. I was gloomy—other children merry and talkative; I felt myself higher than they—I was rated lower: I grew envious. I was prepared to love the whole world—no one understood me: I learned to hate. My colourless youth flowed by in conflict with myself and the world; fearing ridicule, I buried my best feelings in the depths of my heart, and there they died. I spoke the truth—I was not believed: I began to deceive… One half of my soul ceased to exist; it dried up, evaporated, died, and I cut it off and cast it from me (Chapter VIII).
Also, each of the stories is a firm representation of his individual character, that depicts where he has a moral and personal ambiguity. The emotions and feelings by Pechorin in Bela and Maxim Maximovich are overlapped and extended from Onegin; he shares the same nihilism and destructive behavior that prevents him from finding satisfaction and questioning his role as a typical hero.

The plot of the story is strengthened by the voracity and intensity the reader is immersed into the mind of Pechorin, that he is a man of brilliance who chooses to be in the remote setting of the cacuses. Pechorin is considered the ‘hero’ of this work from simply being the main protagonist and manipulator of his environment. However, because of his apparent intelligence, Pechorin is conflicted with pride and unable to achieve his goals when victim to tragedy of the ‘common man.’ The character’s Byronish attitude has contributed to downfall from the death of a lover to petty theft of a blind boy, without any search for retribution. In reflection of those events, he recognizes that he does not feel from being victim. “What became of the old woman and the poor blind boy I know not. And, besides, what are the joys and sorrows of mankind to me—me, a travelling officer…”(BOOK III).
Pechorin’s (Anti-)hero traits come from the insight of the character’s passions and wit observed in the diary, but no circumstance to portray them; he is unable to conquer his ambitions, despite ability. It is unclear from the balance of his circumstances if Pechorin is to be considered a ‘scoundrel’ or a ‘saint’; his intentions are driven from a need to self-satisfy with viceful exploration. That is, primarily seduction by a woman seems to fit his vice where the indulgence of pride and self-preservation are believed to be his virtue. The separation of these points of character are what tip the scale between being a main hero or an anti-hero.

 Like the Dark Lady of Shakespere’s sonnet 71, Pechorin is considered to be out of touch with the emotions of others to justify his past loves with women, which reinforces his path to cynicism. “The friends who to-morrow will forget me or, worse, will utter goodness knows what falsehoods about me; the women who, while embracing another, will laugh at me in order not to arouse his jealousy of the deceased—let them go!”(Book V: CH XIX) “Out of the storm of life I have borne away only a few ideas—and not one feeling. He still suffers victim from the livelihood of, again, the ‘common man’, while he is not in character. He is beset in depression that hollows his pleasures. “In the first place, (his eyes) never laughed when he laughed. Have you ever noticed this peculiarity in certain people? It is either the sign of an evil nature or of a profound and lasting sorrow”(Book II). Over these tragic events, Pechorin is only bound by the ethics of self-preservation and pride that leave him as a cynic and bored of existence. 
 Essentially, the most romantic character who is draped in appeal is cursed with the realized emptiness of existence. I seems that if this were analysed chronologically, Pechorin is an actor of principle, and an antagonist. In Princess Mary he is concors what he doesn’t love to satisfy ego and loses what he cannot have. His flaunted egoism also makes him an apparent hero, gallant and victorious in ways where he believes to find satisfaction, but he does not consequentially find satisfaction from what he believes he wants. When Pechorin is confronted with the realization of his nihilism, he is countered with emotional impasse that leaves him as an unfinished character. 
