Russian 326 Fall 2014 Quiz #1

Open Book DUE MONDAY, SEPT 24 by 12 noon. Send using Word NOT Pages.
Name Jared Purcell
IDs, tags (do both for 20 points)
Choose a character from EO. Do not name him/her.  List 5(FIVE) phrases, quotes, or lines (verbatim) that you find particularly “telling” or inspiring about them, that you believe you and your classmates should be able to associate with this particular character. (10)

(74) “Are you my angel of salvation or hell’s own demon of temptation” in a cliché method, the author is noting the element of eros from one character to another in the purest forms of actualization or despair.
(78)”—by the window lingers and breathes upon the chilly glass/ all lost in thought , the gentle lass begins to trace with lovely fingers across the misted panes a row of hallowed letters. . .”the premature obsessions of a character that show an intense connection to another and primary dualistic dynamic like the previous quote.
(125) “Her weariness and helpless languor,/ evoked his pity more than anger/…if asserting some feeling or not, he’d only teased her with some flirting. “Elaborates on the true dynamic of this love linked to the last speech a protagonist said to another on their first meeting. 

(150) “Have quit the muses, married soundly;/ and in the country he’d have worn/ a quilted gown and a cuckold’s horn and happy he’d have learned life truly. “The love dynamic has left the character in realization that the people in his/her life are in a situation that contrasts with the imbalance of feelings between other characters. 
(210) “I’ve faith in you and do not tremble;/ I know that in your heart reside both honor and a manly pride” In this passage a character bests another with some just in social values over love.
Do the same for The Captain’s Daughter .(10)

**“God save us from seeing a Russian revolt, senseless and merciless. Those who plot impossible upheavals among us, are either young and do not know our people, or are hard-hearted men who do not care a straw either about their own lives or those of others.”
**“Young man! If my notes should fall into your hands, remember that the best and most enduring changes are those which stem from an improvement in moral behavior, without any violent upheaval.” –Both of these quotes idealize the peaceful nature of the past and the change brought by idealizations in the youth. That is, the elders in the work promote the 
**“Tell him that riches will not procure for you a single moment of happiness. Luxury consoles poverty alone, and at that only for a short time, until one becomes accustomed to it.” The dynamic of castes in this work are the reasoning for uprising, and that the uprising is futile when the philosophy of have and have-nots is scalar, it’s more important to have a base of culture.
(343)She was the most tormented of all. Being certain that I could justify myself the way I wanted to , she guessed the truth and considered herself the cause of my misfortune. ..thinking of ways to save me.” ; “her whole future fate depended on this journey, that she was going to seek protection from powerful people, as the daughter of a man who had suffered for his loyalty” The cause of violence and instability of society has also caused a rift in the possibilities to love as it were more about caste than ideologies in Onegin. 
(265) hedgehog mittens. Now about business.. to you my scaoregrace’ …hm.. ‘keep him in the hedgehog mittens ..Vat are dese ‘hedgehog mittens’ Muss be a Russian saying…Vass iss diss ‘keep him hedgehog mittens….” This (really any use of hedgehog, yozh,) is a common for differentiation in the languages, the de-familiarization used in code switching. The use of this animal in particular alludes to the old culture, folklore and fairytales of the Russian people. Even if the speaker of this quote is a Russian speaker, the idiom and allusion is made strange to him. 
The Onegin stanza: Choose one stanza from the novel and discuss the relationship between the formal structure of the stanza and its meaning in the plot, the semantic or syntactic structure.  Do they work together?  In opposition?  (15)

She dare not look to see behind her, (f)
And ever faster on she reels; 
At every turn he seems to find her, (f)
That shaggy footman at her heels!
The gruntling, loathsome bear still lumbers, (f) independent clause and fem ending for next line
before them now a forest slumbers; (f) not a full stop, but breaks oral continuance. 
The pines in all their beauty frown/ the lines here are (m), but the 
and barely stir, all weighted down (enjambment)
by clumps of snow and through the summits (f) dependent clause. To the next line
Of naked linden, birch, and ash. 
The beams from heaven’s lanterns flash;
There is no path; the gorge that plummets, (f)
The shrubs, the land. . . all lie asleep (aposiopesis?) does not affect the rhythm fully. 
By snowy blizzards buried deep. The masculine ending allows for the full stop emphasis. 
(Onegin: chapter 6, stanza 13)

The structure aligns very well to the endings. Formalists suggest that literary criticisms were not based on the life of the poet, but just on the philological perspective: etymology and for this work, the number of nuclei per syllable. This is necessary for this kind of analysis because the prose is as quintessential as the meaning of each word and phrase (Gunn, 26). This differs from the other analyses of Onegin in this quiz. 
Choose three examples of foregrounding or de-familiarization in The Captain’s Daughter and discuss briefly.(15)

(294) Chapter Seven, on the beginning of the chapter, there is a ‘folk song’ that gives the reader a sense of familiarity and alludes to the disparity of anti-western attitudes from Russian people. This antagonism is meant to disturb the comforts of familiarity of the object, in this case, a crucifix with some silken adornment (typically this is a catholic symbol) is seen as a noose. (Shklovsky, 19)(Gunn, 31)
Use of the Cossack: The de-familiarization in this context is the use of ‘Cossack’ or ‘Yaiks’ throughout the work. The labeling of characters in this sense has allowed for the reader to disassociate characteristics of a personhood and into a statehood. In just the same way ‘father’ has shown up for the different priests, titles and ranks of each character change the plane on which they are presented. Basically this defamiliarization is to pull the reader into the eles of the protagonist and build a distance between other in an ‘us vs. them’ method. Defamiliarization here is explicitly exemplified in the refusal to call an object (person) but its name. (Gunn, 30)
***Language and identity- “Пуркуа ву туше, пуркуа ву туше, – закричал Антон Пафнутьич, спрягая с грехом пополам русский глагол тушу на французский лад. – Я не могу, дормир, в потемках.” The code switching between the characters and reference to the differences of speech (also in Onegin, when the narrator criticizes the [n] of another character, saying that it was too Russian/ French) When a language changes in the work, the reader is presented with the change in the character, which can be a sense of defamiliarization of that character. Regardless if the familiar with the languages, the intent is the contrast and blending of language in cultures. Heterogony of cultures gives the reader a sense of self recognition in contrast of others; making of strange occurs when an exogenic anomaly occurs. (Gunn, 29)
***“I did indeed see on the horizon a small white cloud, which I had at first mistaken for a distant hill. The driver explained that a small cloud like that betokened a blizzard. I had heard of snowstorms in that region and knew that they could bury whole convoys. Savelich, in agreement with the driver, advised me to turn back. But the wind did not seem to me very strong; I hoped we could reach the next post station in good time, and I therefore gave orders to press forward as fast as possible. The driver made the horses go at a gallop, but kept looking to the east. The animals moved along rapidly. The wind, however, was becoming stronger by the minute. The little cloud turned into a white cumulus, billowing upward, growing and gradually covering the whole sky. Snow began to fall, at first lightly, then suddenly in large flakes. The wind howled: we were in the middle of a snowstorm. In one minute the dark sky merged with the sea of snow. Everything was lost to sight.” In chapter two, this entire clause uses a metaphoric plane to foreground the idea of escalation in the rest of the work. The case of one action in the beginning has a cataclysmic effect on other dynamics: love, society, culture.
***Choose one stanza from Onegin in which Pushkin writes about himself. Discuss briefly what this tells you about Pushkin, his life and biography, his thoughts and hopes, his sense of self (maximum 350 word commentary)

In the first chapter, the author promotes the ideas of love that allude to the events in the rest of the poem. Onegin is a reflection of his missed loves and choices he has made, in conflicts between himself and society. In his life, Pushkin was an aristocratic socialite who frivolously negotiated society. This work fixates on the neglect of one woman and his understanding of love in a spectrum that led to his downfall because of his lack of pathos and conflict. Firstly, this verse is specifically in Pushkin’s voice, revealed from the aspect and reference to feet. At any time the speaker references feet, this is in the personal voice of Pushkin. Pushkin talks about these feet as allegory to people who he has met and passed in his social sphere, and the one pair of feet, eventually revealed as Tatyana, were left cold. Because the people in this verse are subject to this style of metaphor, we can suppose the association the writer had between eros, the feet, and the type of romances Pushkin had in his personal life. This language differs from the folklore speech, but holds the same feminine endings that evoke emotions. (263 words)
So much of life have I neglected (f)
In following where pleasure calls!
Yet were not morals ill affected (f)
I even now would worship balls.
I love youth’s wonton, fevered madness, (f)
The crush, the glitter, and the gladness, (f)
The ladies’ gowns so well designed;
I love their feet- although you’ll find [masculine but an enjambment.]
That all of Russia scarcely numbers (f, enjambment)
Three pairs of shapely feet. . . and yet, 
How long it took me to forget
Two special feet. And in my slumbers (enjambment)
They still assail a soul grown cold (paired dual endings.)
 and on my heart retain their hold
(Onegin, chapter 1, stanza 30)
***Discuss folklore as an element in Pushkin’s literary style.
Pushkin took a special interest in Russian folklore. He implores the elements of folklore to appeal to the old Russia, in the same way it catches the reader’s attention that his interspersed Russian words in their everyday French speech (Shklovsky,19). The literary style is meant to distinguish poetic language from rhetoric, that ensnares the senses and is meant as material to remove the reader from automatism of perception. The meter differs in folklore styled speech - Pushkin utilized trochaic tetrameter, which transitions to soft endings and continuance (in Onegin, polysyllabic modifiers were used to transition to the next line, a syntax device), and change in etymology reflected tenderness toward an object from the speaker (Wachtel, 99). In the 5th chapter of Onegin, the explicit references of folklore are used with other traditional themes such as snow, cabins in the woods, bears. Compared to other folklore in the region, the themes in the Russian folklore differs from the themes found in Finno-Ugric. Estonian and Finnish poetry circle around creation myths and earthly deities who protect the people, whereas the proto-Slavic have an abstract avant guarde approach to morality. These uses of folklore in contemporary Russian language promote self-recognition in the same sense the de-familiarizaiton is an abstract. (220 words)
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